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crestomazia minima





[...] l’esperienza poetica è esplorazione 
d’un personale continente d’inferno, e l’atto 
poetico, nel compiersi, provoca e libera, qual-
siasi prezzo possa costare, il sentire che solo in 
poesia si può cercare e trovare libertà. Conti-
nente d’inferno, ho detto, a causa dell’assoluta 
solitudine che l’atto di poesia esige, a causa 
della singolarità del sentimento di non es-
sere come gli altri, ma in disparte, come 
dannato, e come sotto il peso d’una speciale 
responsabilità, quella di scoprire un segreto 
e di rivelarlo agli altri. La poesia è scoperta 
della condizione umana nella sua essenza, 
quella d’essere un uomo d’oggi, ma anche 
un uomo favoloso, come un uomo dei tempi 
della cacciata dall’Eden: nel suo gesto d’uomo, 
il vero poeta sa che è prefigurato il gesto degli 
avi ignoti, nel seguito di secoli impossibile a 
risalire, oltre le origini del suo buio. 

Giuseppe Ungaretti, Nota introduttiva 
alle Note, a cura dell’autore 

e di Ariodante Mariani, in Id., Tutte le 
poesie, a cura di Mario Diacono, 

Milano, Mondadori, 199013, p. 505



There was a world of junkies and winos, 
pool hustlers and prostitutes, women and 
family screaming inside my head, trying to 
be heard. The longer I kept them bottled up, 
the harder they tried to escape. The pressure 
built till I went nuts. 

Richard Pryor in his autobiography



Painters should aim to succeed in great 
works [...].Therefore the mind of the painter 
must always be directed towards the Sublime, 
the Heroic, toward perfection. 

Giambattista Tiepolo, ca. 1762,  
as quoted in a caption 

at the Metropolitan Museum of Art  
in New York



[...] gli antichi grandi spiriti penetravano 
nelle terre della verità, ciascuno isolatamente, 
e senza aiutarsi l’un l’altro, e quando anche si 
scontrassero nel cammino, o giungessero ad 
un medesimo punto, e quivi casualmente si 
riunissero, non si riconoscevano.

Giacomo Leopardi, Zibaldone,  
1977-8, October 23, 1821



J’ai quelquefois aperçu dans le ciel comme 
des formes d’esprits. 

Gustave Flaubert/Odilon Redon, 1896



Sola è capace di ricominciare a vivere 
l’anima eroica. 

Gabriele d’Annunzio, La gloria



Kunst kann nicht modern sein: Kunst 
ist urewig. 

Egon Schiele, as quoted in a caption at 
a New York museum



When I study the thing I’m painting, I feel 
free from not painting.

A character in Donald Antrim’s story, 
Solace, in «The New Yorker», April 4, 2005, 

p. 82



For a long time, I put off reading The 
Making of Americans. Every time I picked 
up the book, I put it down again. It was too 
heavy and thick and the type was too small 
and dense. I finally solved the problem of its 
weight and bulk by taking a kitchen knife and 
cutting it into six sections. The book thus be-
came portable and (so to speak) readable. As 
I read, I realized that in carving up the book 
I had unwittingly made a physical fact of its 
stylistic and thematic inchoateness.

Janet Malcolm,  
Someone Says Yes to It: Gertrude Stein, 

Alice B. Toklas, and “ 
The Making of Americans”, 

in «The New Yorker», June 13&20,  
2005, p. 150



I value the referential quality of art, the fact 
that a work can allude to things or states of 
being without in any way representing them. 
The ideas that give rise to a work can be quite 
diffuse, so I would describe my usual work-
ing process as a kind of distillation – trying 

to make coherence out of things that seem 
contradictory. But coherence is not the same 
as resolution. The most interesting art for me 
retains a flickering quality, where opposed 
ideas can be held in tense coexistence.

Martin Puryear, sculptor, 
 as quoted in a caption 

at the Museum of Modern Art,  
New York, 2007



Io penso che la creatività resti celibe se 
non viene accompagnata da un’esperienza 
concreta. 

Paolo Baratta,  
director of the Venice Biennale,

as quoted in an interview  
in the «Corriere della Sera»,

February 29, 2008



Movie audiences fasten on to one aspect of 
an actor, and then they decide what they want 
you to be. They think you’re playing yourself. 
The truth is that the only person who can ever 
really play himself is a baby. 

Richard Widmark, film actor,  
as quoted in his obituary 

in «The New York Times»,  
March 27, 2008


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